MVV 3331 Section 04
Principle Applied Voice Lessons
Syllabus
Class hours/Location: Arranged with Instructor, VH 120
Instructor: Prof. Lissette L. Jimenez
Contact Information: |ljdma06@bellsouth.net (217) 377-4268
Office Hours/Location: Tuesday/Thursday- 11:30am-12:30pm, or by appointment

Class Overview: A class designed to teach individual students the fundamentals of classical vocal technique.
Students will learn this through exercises that emphasize proper breathing, tone production, and vowel
placement. In addition to exercises, students will receive repertoire catered to their developmental stage. Finally,
because singing isn’t only about repertoire and exercises, the other skills necessary (a good ear, language skills,
research ability, critical thinking) will be further developed using extra assignments.

Required Text: All the required text are either available at the FIU bookstore, Amazon.com, tismusic.com, or
sheetmusicplus.com. | will assign books to purchase based on what repertoire you are singing.

Recommended Materials:

--Tape recorder or digital voice recorder to record your voice lessons.

--USB flash storage (to store downloaded lessons).

-- Turabian, Kate L. A Manual for Writers of Term Papers, Theses, and Dissertations. 6" ed. (Chicago University
Press, 1996). There are also several on-line sites that provide examples of Turabian's citation style.
--http://www.tc.umn.edu/~jewel001/grammar/ Keep in mind that although this site provides several excellent
resources and a variety of citations styles, for our purposes, you must use Turabian (a.k.a. Chicago).
--www.dictionary.com offers the best on-line dictionary and thesaurus available, in addition to other resources
such as foreign language translators and dictionaries, grammar and usage guides, and countless other fabulous
tools.

--an account with Skype

Dress Code: This counts as part of your Lesson Grade. For lessons, Tennis shoes, flip-flops, open-toed shoes
(peek-a-boos acceptable), ripped jeans, shorts, short skirts (knee or shorter), and mid-drift style tops will not be
permitted in class. Proper attire includes: slacks or skirt (at the knee or below), with either a blouse or knit top, or
a dress. Close-toed shoes, preferable with a heel, are the acceptable shoe. Jury dress has an even higher
standard, and | will ask about your wardrobe close to the end of the semester. | will deduct 1pts from a lesson
total every time you appear inappropriately dressed.

Attendance: If you areill (especially with a temperature), don’t come to class. If you are that ill, obtaining a
doctor’s note should not be a problem, as FIU has a very fine medical facility for students. You are allowed 2
absences per term. If you have more than 2, | will deduct 3pts from your final point tally for every absence you
have over two, unless it is excused. If you miss more than 1 forum or 1 required concerts, you will have 1pt
removed for every forum or every required concert you miss from your final point tally. The following absences
are considered excused:

e  Personal lliness or Injury with doctor’s note

e Severe accident, lliness, or Death in the family, with documentation.

e Important out-of-town engagements (Performances, auditions, conferences, rehearsals for the School of

Music, etc.)
e Hurricane or natural disaster.
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Disability Clause

Students with disabilities, as defined by law, have the right to receive needed accommodations if their disabilities
make it difficult to perform academic tasks in the usual way or in the allotted time frame. In order to receive
accommodation, however, students with must register with Disability Resource Center: ® University Park Campus,
GC 190 e Voice: (305) 348-3532 ¢ TTY: (305) 348-3852 e Fax: (305) 348-3850 ¢ Email: drcupgl@fiu.edu

Academic Conduct

Florida International University is a community dedicated to generating and imparting knowledge through
excellent teaching and research, the rigorous and respectful exchange of ideas, and community service. All
students should respect the right of others to have an equitable opportunity to learn and honestly to demonstrate
the quality of their learning. Therefore, all students are expected to adhere to a standard of academic conduct,
which demonstrates respect for themselves, their fellow students, and the educational mission of the University.
All students are deemed by the University to understand that if they are found responsible for academic
misconduct, they will be subject to the Academic Misconduct procedures and sanctions, as outlined in the Student
Handbook.

Grading: The grading breaks down as follows:

75% - Studio Grade, which is further broken down below, under the heading “Studio Grade”:
25% - Jury Grade.

Very Important! A Final grade of less than a “B” in applied lessons is considered a “failing” grade in the School of
Music, which will result in either probation for a semester if this is the first offense or removal from the School of
Music if it is your second offense.

Studio Grade: You accumulate points throughout the semester. An average semester is worth a set amount of
points based on the requirements for your particular level and how many lessons you have in the semester. At the
end of the term, | simply divide the points you earned by the total points possible and the percentages below then
become your grade.

Numerical grades translate into letter grades in the following standard fashion:

0-59=F X0 — X2 = letter grade minus
60-69=D X3 - X6 = letter grade
70-79=C X7 - X9 = letter grade plus
80-89=8

90-100=A

Point values for Studio portion of your Grade:

Voice lessons: 5pts each. You lose all 5 points for an unexcused “no show”, 1pt for being late, 1pt for not being
dressed appropriately (See section under “Dress Code”), and 3 points automatically for not having your assignment
completed if one is indicated in the course calendar. If your “no show” is excused for one of the reasons stated in
the “Attendance” section of this syllabus, then you may earn the 5pts for the lesson by completing a small
assignment for me (An extra concert review, a journal article summary, etc).

Voice Forums (Performance): 15pts. You will be required to sing in at least 1 voice forum each semester. You will
be deducted 5pts automatically for not following standard forum procedure. You will be deducted 3 points for not
being on time to your forum performance. You will be deducted 2pts for not dressing appropriately.

Voice Forums (non-performing): 5pts each. You’ll be deducted 2pts for coming to forum late. You will lose all
5pts for a non-excused “no-show”. | will do my best to list the forum dates. You will be deducted 1pt for not be a
considerate audience member (cell-phone ringing, etc).
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Concert Reviews: 10pts each, (10pts total). You will lose all 10 points for each concert review if they are turned in
after the deadline listed in your course calendar. They can be turned in earlier than the date listed in the course
calendar. You will lose 3pts per concert review if they are not formatted correctly. You will lose 1pt per concert
review if there is incorrect spelling and/or grammar. You may review a concert that you are performing in.

Program Notes: Point values will vary depending on the amount of repertoire + 10pts for formatting. Each songin
your program notes is worth 5pts and consist of program notes and either their corresponding translation or text if
the song is in English. You will lose 10 points off the assignment if the assignment is not formatted correctly. | will
deduct 5 points for incorrect spelling and grammar and for each song you do not have in your notes. | give
examples of good program notes in this syllabus and give a detailed account of how they should be approached. |
am also available during my office hours and online on Skype should you require extra help.

Required Concerts: 5pts each (25pts total). There are 5 required FIU Vocal Division concerts listed in your syllabus.
When you come to the concert, you must then acquire proof (ticket stub or program) that you have attended the
concert. Or, if | am present, | will take attendance. If you miss a required concert, you will lose 5 points. You may
make-up 4 points out of the 5 if you chose to attend another concert and bring me proof of your attendance. It
must be a concert that features the classically trained voice in either a solo or choral setting. Student recitals count
for this. If you are performing in a required concert, you must attend another concert that you are not performing
in to earn the 5pts. Concerts need not be at FIU, but you must bring proof that you attended (ticket stub &
program) and they must be concerts that prominently feature voice in either a Classical solo or classical choral
setting.

Assignments in Detail

Translations:

e Translations must be written on the music of every piece of repertoire you are assigned. Both |, and your
accompanist, will check for this. If when | check for translations, | do not find them in your repertoire, you
will be deducted 3pts from your lesson grade for that day.

e | have sources for translations and several large dictionaries, if you wish to come in and work. In addition,
the library is an excellent source.

e Remember, even though | am not requiring a separate type-written translations this term, you must still
have separate type-written translations incorporated into your program notes.

e Can be hand-written underneath the original language text on a sheet of paper and handed in.

e | have sources for IPA and office hours, so there are no excuses for not doing the IPA. If they are not
written in the music when | check your repertoire, you will receive a 2pt deduction from your weekly
lesson grade.

e | require IPA transcriptions for English.

Program Notes:

e  Must be type-written. The notes in 12pt or 11pt, the translations in 10pt. An acceptable font, please.

e Single spaced. Adopt a small, succinct heading, please.

e  Print double-sided copies, and during your final jury only submit one copy for the adjudicators.

e Absolutely no Wikipedia as a source, unless it is an in-depth article that features prominent references
that have been cross-checked. | have a lot of material on interpretation and style in my office that will be
made available to you.

e Areas for focus on program notes.

o Poet of text
o Form of the poem
o Musical form of the Song (key relationships, motives, etc.)



o Original sources or manuscripts of the music
o Original date of publication.
o lsit part of a cycle?
o Circumstances surrounding its composition.

e Do not give a play-by-play of the composer’s life. It is not necessary. Limit yourself to 2-3, 3-4 sentence
paragraphs.

e | want to see footnotes or endnotes in your program notes that you submit to me, so Turabian will
become your best friend. In fact, that is how you will cite all materials, translations and IPA included and |
expect you to turn in a Works Cited page with your program notes.

e Below are examples of well-written program notes, and their format and style should be emulated.

“Spring” by Ivor Gurney (1890-1937) Notes by Keba Williams, Junior

Ivor Gurney was both a renowned poet and composer from Gloucester, England. His music reflects a marriage of
both arts as he often composed music for poems by William Shakespeare, Thomas Campion ad Thomas Nashe;
poets whom he most likely admired great deal. One such poem by Thomas Nashe is Spring. Ivor Gurney’s setting of
this text only serves to enhance the poetic genius of Nashe’s work almost like a musical translation of the poem.
Nashe’s clever use of 1onomatopoeias and 2personification as literal expressions of the text seems to inspire
Gurney’s own exploration of ‘musical onomatopoeias’ through extensive text painting. Quite a fitting combination
of poetry and music, the song is a musical representation of everything spring. There is a youthful and refreshing
character to the piece which suggests an idea of renewal and rejuvenation after a cold winter.

Spring

Spring, the sweet spring,

Is the year’s pleasant King,

Then blooms each thing,

Then maids dance in a ring,

Cold doth not sting,

The pretty birds do sing,

Cuckoo, jug-jug, puwe, towitawoo.

The palm and may make country houses gay,
Lambs frisk and play,

The shepherds pipe all day,

And we hear aye birds tune this merry lay
Cuckoo, jug-jug, puwe, towitawoo.

The fields breathe sweet,

The daises kiss our feet,

Young lovers meet, old wives asunning sit.

In every street, these tunes our ears do greet
Cuckoo, jug-jug, puwe, towitawoo!

Spring, the sweet spring!

1onomatopaeia- the formation of a word such as “cuckoo” or “boom” by imitation of a sound made by or
associated with its referent or the use of imitative and naturally suggestive words through

rhetorical effect.

2personification- the attribution of a personal nature or character to inanimate objects or abstract notions
especially as a rhetorical figures.

An die Musik by Franz Schubert (1797-1828), Notes by Carla Rosales, sophomore



Schubert wrote this piece in collaboration with his close friend, Franz von Schober (1798-1882).
Both a poet and a lawyer, Schober would provide the words to this lied that exalts music’s healing and
elevating power. How wondrous to know that two young men at the mere age of twenty would realize and
compose a piece that praises the awesome ability of music to soothe a weary spirit and heal the human
heart.

Originally written in the key of D Major, this song was published as Op. 88 No. 4 in 1827. It
highlights the strength of the tonic triad, with a particular emphasis on the tonic and dominant scale
degrees. Another very important aspect of this song lies in the simple, yet seamless, connection between
the solo voice and the accompaniment. The voice mirrors the notes played only seconds earlier by the
piano, emphasizing the idea of the song so that people who hear it will come out with the melody stuck
not only in their heads but also in their hearts.

An Die Musik To Music

Du holde Kunst, in wieviel grauen Stunden, You lovely art, in how many gloomy hours,

Wo mich des Lebens wilder Kreis umstrickt, When | ife's fierce orbi
Hast du mein Herz zu warmer Lieb entzunden. Have you kindled my heart to warmer love,

Hast mich in eine bel3re Welt entriickt, Have you carried me away to a better world.

Oft hat ein Seufzer, deiner Harf' entflossen, Often has a sigh, flown from your harp-

Ein siRer, heiliger Akkord von dir, A sweet holy chord from you-

Den Himmel belrer Zeiten mir erschlossen. Unlocked for me the heaven of better times.

Du holde Kunst, ich danke dir daftr. You lovely art, I thank you for this.

Du holde Kunst, ich danke dir. You lovely art, I thank you.

Concert Reviews:

e Animportant part of developing your instrument is to learn how to listen critically to other vocalists.

e [tis for this reason that you are to attend concerts throughout the semester that prominently feature the
solo voice.

e This will include Opera scenes, recitals, full-length operas, galas and other performances.

e The course calendar will have a list of concerts that you must attend.

e The only exception to attending such a concert is if you are performing in it or if you have an excused
absence that is covered in the list of excused absences above.

e After attending the concert, you will write a 2-page, double-spaced, 11pt review/essay that pays
particular attention to the attributes and qualities of the classical vocalist(s) you have heard. You will do
this for 2 of the concerts that you attend. Due to the large amount of Voice division concerts this term,
departmental recitals and voice forums will not count. Student recitals, however, do.

e This review can be submitted as either a hardcopy, or as an attachment in an email.

The Library (Book shelf, VH120)

e The library will function as a regular library. It will be open when / am at campus.

e  You can only check out materials on those days. If you check out materials one day, it is due the next time
I am in campus, VH 120, or when | say it is due. If | am teaching, you may knock and interrupt the lesson
to turn in materials. If | am not in when you turn it in, leave it in my mailbox in WPAC and send me a
message that you have turned it in.

e  You are limited to 2 items per check out. | have many repertoire books and books on translations and
interpretation, and | want you to learn about these materials so you can eventually learn to build your
own vocal libraries. | am continuing to build my library as well, and new books will be added to the library
as they are acquired.

e Ifabookis lost or damaged, you will purchase a replacement book for that collection. | am relying on you
to be responsible and treat these materials with care. The materials are well-labeled and the labels
impossible to remove without damaging the book significantly.

t



e | am working on my dissertation, so there will be a list of materials that will only be available for use inside
VH 120, as | will also need these materials to complete my work.

Required Repertoire:
e  Minimum of 4 songs or arias. The choice of songs must represent four different languages, periods, and
styles.

SPECIAL DATES TO NOTE:

AUGUST 28: LAST DAY TO DROP A COURSE WITHOUT INCURRING A FEE

AUGUST 31: LAST DAY TO ADD A COURSE

OCTOBER 16: LAST DAY TO DROP A COURSE WITH A DR GRADE. LAST DAY TO WITHDRAW WITH A WI
DECEMBER 17: FINAL GRADES AVAILABLE TO STUDENTS VIA WEB OR KIOSKS

CLASS SCHEDULE
The following is the class schedule with the appropriate reading assignments. To get the most out of our sessions
together, it is best for you to complete the reading assignment before we meet.

Since we live in an area frequently affected by hurricanes, we often miss class days during the fall semester, and
thus are rarely able to adhere strictly to the class schedule. In parentheses, | will indicate the chapters that you
will need to read for the following class period.

T August 25 Assignment of repertoire

w 26 Assignment of repertoire

H 27 Assignment of repertoire

S 29 Required Concert: Robert Dundas: Faculty Voice Recital. WPAC Concert Hall,
8pm

T September 1

w 2 Voice forum at 12pm. Technical work.

H 3

T 8

w 9 Voice Forum at 12pm. Song #1 learned. Instructor will check for IPA and

translation on repertoire.



H 10

T 15

w 16 Voice Forum at 12pm. Song #2 Learned. Instructor will check for IPA
transcription and translation on music.

H 17

T 22 Required Concert: Ed Pierson, Voice Recital. WPAC Concert Hall, 7:30pm

w 23 Voice Forum at 12pm. Song #1 memorized.

H 24

T 29

w 30 Voice Forum at 12pm. Song #3 Learned. Instructor will check for IPA
transcription and translation in music.

H October 1

T 6

W 7 Voice Forum at 12pm. Song #2 memorized. Song #4 learned. Instructor will
check for IPA transcription and translation in music.

H 8

T 13

W 14 Voice Forum at 12pm. Song #4 learned. Instructor will check for IPA
transcription and translation in music.

H 15




October

20

21

22

Voice Forum at 12pm. Song #3 memorized.

Required Concert: Lissette Jimenez, Faculty Voice Recital, 7:30pm, WPAC
Concert Hall. J

27

28

29

Voice Forum at 12pm. Song #4 memorized.

All non-recital students: Draft #1 of program notes due by 11:59pm as either a
hardcopy or an e-mail with a word attachment.

November

Voice Forum at 12pm. Technical work.

10

11

12

Veteran’s Day — No class

Voice Forum at 12pm. Technical work.

All non-recital students: Draft #2 of program notes due by 11:59pm as either a
hardcopy or an e-mail with a word attachment.

17

18

19

20

Voice Forum at 12pm. Technical work.

Required Concert: Victoria Malipiero: Voice Recital. WPAC Concert Hall, 8pm




24

25

26

Voice Forum at 12pm. Technical work. All non recital students: Final draft of
program notes due by 11:59pm as either a hardcopy or as an e-mail with a
word attachment.

Thanksgiving Holiday - No Class

December 1

11

12

Voice Forum at 12pm. Technical work.

All students: Concert reviews due by 11:59pm as either a hardcopy or an e-mail
with a word attachment.

Required Concert: FIU Opera production. WPAC Main Stage. Voice division
Juries???

Required Concert: FIU Opera production. WPAC Main Stage. Voice Division
Juries???




